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nature of Shakespeare's associations. His thought
never seems to follow a line previously traced, but
to be extemporary and to progress to its end by taking
advantage of verbal suggestions on the way. Take
the speech of Metellus in Julius Caesar, when he is
advocating the inclusion of Cicero in the plot:
O, let us have him, for his silver hairs
Will purchase us a good opinion.
("Silver" suggested coin; coin, "purchase".) Or, to
take a more intricate example from The Tempest,
[then follows the passage given above].
Here the word "cast", meaning "cast up", follow-?
ing after "swallowed", instantly suggested the stage
to him, and the word "act", with its double meaning:
in its turn suggested the theatrical terms "prologue"
and "discharge", which in those days meant "perform-
ance". This streamy quality of his mind gave Shake-
speare's style its feUcitpus facility, and, at great
moments, a matchless homogeneity. His words modify
each other more than those of other writers; they melt
and blend together in so extraordinary a degree that a
whole passage often has the unity of a single phrase.
Hence his glory as a craftsman; hence, too, his
obscurity and difficulty.
What has now been presented gives the whole
of Shakespeare's testimony on the question at
issue, and it remains to be seen what deductions
can be honestly made from it. The task would be
simple enough were it not foi the